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JD What is the background to your Bordello Series of photographs—
why did you come to making abstracted photographs in brothels, in
Kalgoorlie and beyond?
HS The Bordello Series was initiated in the year 2000 whilst I was
studying at Curtin University. I was interested in the psychological
effects of colour and how it can be used to achieve an emotional
response. As a girl with a camera, I was generally allowed access
to the brothels and found these sites, appearing as constructs for
fantasy, fascinating. Detritus, minutiae of detail and the use of colour,
or lack of it, captured in the resulting images. As you are aware,
Kalgoorlie is located in an area rich in gold and has cultivated a
thriving Bordello industry since its foundation in 1893, with only a
handful of these still in existence today. I read recently that one of
the three remaining had just been made into a Tapas Bar.
I also travelled to establishments in Sydney and notably Amsterdam,
and though the employees and clients weren’t photographed I
would like to think they are intrinsically in the images.
JD Can you describe how you composed the Bordello Series of
photographs and why you set these up as diptych images.
HS Pairing the images was a decision based on the formalist
aspects of the work, but I guess photographs are very much details
of a larger physical and emotional space and I think it alters the
perception of what may be happening on the periphery or outside
of the frame. The Poetics of Space by Gaston Bachelard was a book
that interested me at the time.

JD How do you place the earlier pink monochromatic paintings in
relation to the Bordello Series of photographs? What is behind your
continual use of the colour pink, including having a show at PICA in
2007 called PINK.
HS The Pink Monochromes were informed by the concept of using
colour as a signifier and it’s the emotive charge of this particular
colour that interests me. These were initially painted at the same
time I was photographing the Bordello Series and I think are a
reductive response to the photography, in that content has been
reduced to colour. There has consistently been this dual element to
my practice and I find the paintings and photography inform each
other to a degree.
The work I made for PINK, an exhibition at PICA in 2007, curated by
Travis Kelleher, was a digital video taken inside a bordello in Sydney
... I think the idea was pink, the video was more of a dark red.
JD How did you arrive at taking photographs during train journeys
between stations in Europe.
HS I like to think as the canvas, wall or photograph as a container for
an idea. For example the image taken from the fast train that travels
between Madrid and Seville in Spain, literally becomes a freeze frame
of information describing velocity, location, the camera, weather
conditions, topography and the list goes on. I quite like the way you
can’t actually distinguish any of these components, but collectively
they define the image. Similarly the images from the Football Series,
encapsulate information through two generations of lenses and a
digital screen, with details distorting at every level of extraction.

JD What topics or themes do you explore in your work,
the photographs and the paintings and how they have interacted?
HS An interest in social and cultural systems has provided
material used for many of the art works, with a formalist, minimal
view point generally informing the outcome. The results are often
disproportionate, considering the amount of incoming information
and the visual outcome. So both the paintings and photography
could be described as minimal, and visual correlations between the
two medium are surprisingly apparent in the WA Focus exhibition.
The rumples of sheets on a bed and the undulations of lines in the
Alighiero e Boetti from Wikipedia paintings for instance, though
coming from entirely different sources, the similarities are evident.
Comparisons between the blurred image taken from the fast train
and the soft edged Pink Puff 2005 can also be made.
JD How did the Alighiero e Boetti from Wikipedia series eventuate?
Can you explain the process of painting the Boetti series of
paintings, which is basically a combination of colours of flags of
different members of the Eurozone, UNESCO, and the UN and other
global alliances.
HS Boetti is well known for a series of embroidered maps of the world,
Mappa, created between 1971 and his death in 1994. He took a keen
interest in the relationship between chance and order, in various
systems of classification (grids, maps, etc). It is Boetti’s interest in
‘order and disorder‘ 1, relative to the harmony of human society,
along with a visit to the Alighiero Boetti: Game Plan exhibition at
the Tate Modern in 2012 that set up the concept for the series of
paintings “Alighiero e Boetti from Wikipedia”.

The process of painting begins by collecting the information for
a selected alliance from Wikipedia. I then work out the divisions
for the components, a grid is constructed and subsequently, the
collated data determines the outcome of each work. The national
components of the alliances are depicted by lines of colour,
proportionally mixed from the colour designs of the national flags,
ie the flag is the formula for the colour of each undulating line. Italy,
for instance, is signified by muddy grey (equal parts red, white and
green), and Japan is pink, and so the list goes on.
The paintings are basically a record of data pertaining to each
alliance at the time of painting, ideally not opinionated, but hopefully
posing some questions: the potency of Wikipedia as a reliable
source of social and political policy, the effectiveness of these
alliances to achieve a desired working mandate, etc.
So I could also suggest the paintings reference the idea of how cause
and effect determines the activity of matter in physics, relates in
some way to how we a line ourselves or organise ourselves in groups
in global terms. By distorting the underlying grid format of the works,
the visual components pull and push against each other, fluctuating
around a state of equilibrium ie existence of each alliance. I think
the destabilisation of the Eurozone is particularly significant at this
point in time.
Perhaps this touches on the idea of ‘interconnected existence’ 2 as
a singular entity, the human not autonomous, but part of a system
of relations.

JD Could you tell us about the Reunification Series and the
progression of how these works informed the Alighiero e Boetti from
Wikipedia series through an interest in the Eurozone at the time.
HS In 2011, Jeremy Kirwan-Ward and I travelled to Berlin for the first
of a number of residencies in this city. Each weekend a flea market
would pop-up in a car park at the end of a street, close to where
we were staying, and amongst a myriad of stalls was a purveyor of
old books, magazines and photographs. The photos were displayed
in hundreds, unceremoniously, piled in grocery boxes and every
week I would pour through the offerings, trying to locate each in a
time and place, or perhaps even someone’s album. At the time I was
considering the way in which the Berlin wall had (almost accidentally)
come down in 1989, and so the placing of two photos as halves to
make a new image seemed somehow appropriate, if not challenging.
JD Could you explain how your interest in systems relating to
economics, science and welfare economics arose: UN, UNESCO,
Svalbard Global Seed Vault, EU and the Eurozone.
HS I guess an interest in social systems was evident in the works
created for the Bordello Series and whilst in Berlin during 2011, I was
considering how the Eurozone and the European Union had become
united in an extensively economic alliance, whilst 60 years earlier
these countries were embroiled in the devastation of WWII.
More recently, the destabilisation of the Eurozone in particular, has
been pushed to extremes and a ‘’Grexit’’ only narrowly avoided in
the past few days, underpinning the complexities of this union.

I have tried to select a cross section of the systems you mentioned
in these initial paintings for the Boetti series with each painting a
record of a selected alliance that ideally aims to achieve some sort
of international harmonic legacy.

of the working surface. In 2014 I had the opportunity to paint a
4.75 x 11.45 cm oval from this series, on the wall of the Perth Institute of
Contemporary Art in the AC4CA project 23: One Place After Another,
curated by Leigh Robb.

Half of these eight new paintings you mentioned will be shown in
the WA Focus exhibition and the others will be shown by the Art
Collective WA at Sydney Contemporary 15.

JD What is your connection with the Australian Centre for Concrete
Art? How has that ongoing project, since 2001, influenced your other
painting? In a sense your work has gone a long way from being
about non-objective or Concrete Art, a term deriving from early
European modernism, specifically the ideals of the De Stijl artist
Theo van Doesburg, who coined the term Concrete Art early in the
20th century. Can you explain this progression from abstracted
geometric forms to referential forms.

JD In one of our conversations you mentioned the idea of ‘’cultural
investment’’. Could you expand upon this idea.
HS This is something you notice overseas and I guess in dollar terms
it’s an investment for the future ie., very long term, which is less
attractive, unfortunately for governments. But you see it working in
New York and many cities in Europe (Bilbao for example) where the
level of cultural investment is comparatively high and visible.
JD Where did the ellipsis shape come from that provides the form
for the Blue Highway series of paintings, small and large.
HS Blue Highway is a font, designed by Ray Larabie in 1996 based
on Canada/US highway sign lettering and is ‘available for Windows
and Macintosh’. There are two things appealing about the font:
firstly, the simple even form and secondly, the name. Jeremy’s studio
(which I share, or rather he shares with me) is located near a signage
business so consequentially I started utilising the letter “O” in Blue
Highway bold as a sculptural form although the oval shape has
been something I have worked with over the years. More recently
this geometric form has been painted on canvases and walls, with
the shape very much defined (or contained) by the dimensions

HS The AC4CA was initiated here in Perth by Julian Goddard in
2001 and progressed from local artists having conversations in local
coffee shops, to large scale wall projects located in Fremantle, Perth
and France by like-minded artists and academics from Europe and
the Eastern states of Australia. This relatively small group of artists
and academics have been working together for 14 years now and
the friendship and expertise this global alliance has contributed to
my art practice is vast.
The term Concrete Art as described by Theo van Doesburg refers
to art that is self-referential, ie., the art work is about ‘its self’. When
considering the recent works I have made, in this definition, I think
the oval paintings, constructed mathematically, fit the within
the parameters of Concrete Art and I could attempt to place the
Alighiero e Boetti from Wikipedia Series within this category, in that
the outcome of each work is determined by the selected alliance
and is basically objective in the production. I don’t know how the

paintings will appear on completion and I just proceed within the
parameters I have prescribed for the series. I’m sure others would
disagree with this association and perhaps this is a conversation
I need to have with John Nixon. Although works from the Alighiero
e Boetti from Wikipedia series do not refer to a visual they are
referencing a concept, so perhaps the paintings sit more within
the realms of minimal, reductive art rather than concrete. If you
consider the pluralistic nature of the content, the complex facets of
each alliance and the opinions of those involved in each – these are
very minimal!
JD You have travelled extensively with artist’s residencies and
exhibitions, mainly in Europe. Can you elaborate on the importance
to your work of these experiences.
HS Jeremy Kirwan-Ward and I try to schedule an extended period
of time in another country each year and have experienced
residencies in New York and Berlin. During the residencies we have
had the opportunity to complete projects as collaborations. Large
wall paintings have been made in this guise, with projects, located
in France and Berlin, painted directly on the gallery wall. Due to
the scale of these, working together makes perfect sense. Whilst
away, we prioritise seeking out exhibitions, collections and the local
contemporary art scene, with the impact of architecture on the
cultural landscape always of particular interest. Time in another
location is defining and it also alters your sense of place in world. It’s
something you bring home.

1 Jean-Christophe Ammann, Alighiero e Boetti, catalogue,
Kunstmuseum, Lucern, 1974.
2 Francesca Ferrando, ‘Posthumanism, Transhumanism,
Antihumanism, Metahumanism and New Materializations
Differences and Relations’, Existenz, Volume 8, No.2, Fall 2013,
Columbia University.
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120.0 x 360.0 cm
Gift of the Artist, 2014
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Gift of the Artist, 2014
Pink puff, 2005
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150 x 260cm
State Art Collection
Purchased 2005
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archival digital print
104.3 x 156.3cm (image) 120.6 x 181.5 (sheet)
Purchased through the TomorrowFund,
Art Gallery of Western Australia Foundation, 2009
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May 2014 Alighiero e Boetti from Wikipedia, United Nations, 2014
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Mappa Alighiero Boetti Game Plan instalation view Tate Modern in 2012. Photo Helen Smith.
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2011 found photographs
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Courtesy of the artist and Art Collective WA
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Courtesy of the artist and Art Collective WA
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Courtesy of the artist and Art Collective WA
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oil on canvas
137 x 213cm
Courtesy of the artist and Art Collective WA
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