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A MESSAGE
FROM HEALTHWAY
Healthway and the Art Gallery of WA have
this year renewed its partnership for 3-years
to promote the Act-Belong-Commit health
message through programs, workshops and
exhibitions such as, Pulse Perspectives. We
believe it is important to integrate this health
message through programs and exhibitions to
help increase the community’s awareness on
how to maintain good mental health.
Pulse Perspectives is a wonderful exhibition,
which provides the opportunity for young artists
to maintain positive mental health by reflecting
and sharing stories through a diversity of
creative expression. For the WA community
who visit the exhibition and participate in the
workshops and program, Pulse Perspectives
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brings people together and provides the
opportunity to openly talk about what makes
each of us laugh or cry.
I hope you enjoy immersing yourself in the
inspiring world of Art Gallery of Western
Australia, and marvelling at the skill and creativity
of our young people. Before you leave this special
community event, I encourage you to vote for your
favourite artwork in the People’s Choice Award,
which is supported by Act-Belong-Commit.
To find out more about keeping mentally
healthy visit: www.actbelongcommit.org.au.
Julia Knapton
Director Health Promotion
Healthway
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MINISTER’S FOREWORD
Every year, I am filled with respect and
admiration for the young artists whose work is
selected for Pulse Perspectives, and this year
is no exception. The selected works represent
the views of an involved, active, thoughtful and
passionate group of young people.

ability to consider the viewpoints of others, a
way to express our feelings and opinions, and
share what is important to us. It’s also essential
to our sense of wellbeing and positive mental
health, as well as strengthening cohesion and
sense of community in our society.

I congratulate the 44 student artists whose
work was selected for Pulse Perspectives this
year. It is an honour and testament to your skill
and commitment to creativity. I also wish to
acknowledge all the student artists whose work
was submitted for Pulse Perspectives. The
selection panel has a challenging task to select
the exhibiting works from such a large number
of strong submissions – just under 300 this
year. I hope that you continue your involvement
with the arts.

I’m delighted to see the Art Gallery of WA
continuing the AGWA Pulse program and
welcoming their second intake of Pulse Youth
Advisory Panel members. In a rapidly changing
world, it is vital that we are providing a platform
for the thoughts, ideas and voices of our young
people, some of whom will potentially be our
future leaders.

I would also like to acknowledge the teachers
and family who support our young artists during
what is a pivotal year for many. The arts have an
essential role to play in equipping all of us with
life skills such as creative problem-solving, the
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I encourage everyone to view these incredible
works of art by our student artists and listen
to what they are saying and sharing through
their work. Lastly, congratulations again to all
the students whose work is presented in this
year’s display.
David Templeman, MLA
Minister for Culture and the Arts
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DIRECTOR’S FOREWORD
AGWA Pulse is a celebration of young people,
a desire to listen deeply to their voices, and
a commitment to creating platforms so that
they can speak and advocate for themselves.
The Pulse Perspectives exhibition showcases
panel-selected student works from Year 12 that
reflect the thoughts, ideas and concerns of young
people through accomplished works of art. This
much-loved exhibition has become a place
to think about complex contemporary ideas,
politics, identity, gender and the environment.
Young artists demand, cajole, invite and impress
upon us the importance of considering the world
through their eyes, using art as a powerful means
of communication. We recognise the incredible
skill, effort and achievement of these students
and the thousands of other young artists in
Western Australia creating works that might
never be seen. Ultimately art is for all of us. As the
Gallery enters its 125th year, this philosophy of art
for all has never been stronger. The experience
of creativity, authenticity, collaboration and
inspiration should be something to which all
young people have access. If your artwork wasn’t
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selected, don’t be disillusioned. We constantly
look for the best, most interesting ideas and
interpretations and this process doesn’t end
with the exhibition. We value the work of every
single student that submitted, and the efforts of
every teacher that mentored and supported the
process, and even if you weren’t selected, we may
still see your work in our Collection in the future.
AGWA Pulse is an ongoing commitment to
mentor, support, guide, facilitate and create
programming that is meaningful for young
audiences. With the continuation of the Pulse
Advisory Panel created last year, some of that
programming will be created by young people,
for young people.
I hope you enjoy this insight into the world and
lives of our young people through the works of
this year’s talented Pulse Perspectives artists
and I encourage you to vote for the work which
resonates with you in the Act-Belong-Commit
People’s Choice Award.
Colin Walker
Acting Director, AGWA
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JOSHUA
ANDERSON
Christ Church Grammar School

Blind to the environment in 2019

mixed media: wood, watercolour paint and clear and edge-lit coloured Perspex
Even though we have evolved over time and are known as the intelligent
species on our planet, human beings still appear to be blind to many things that
we do which directly harm our environment. Blind to the environment in 2019
comments on the damaging affects economic decisions that men of power
make that contribute to the deteriorating state of our planet, but I wanted to
point out that solutions are there in plain sight too: we can fight back their
destructive nature, if only these solutions can be seen.
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VERONICA
AVENT
Leeming Senior High School

I spy

acrylic on MDF
I spy is a surrealist take on how I see my spiritual sense of place. Since I was
young I moved from country to country never staying in one place long enough
to say that I grew up there. Meeting new people and creating new memories in
different areas has made my own sense of place become a blur, not specific
to one area, but instead become a collection of memories. Hidden personal
messages and symbols of childhood are dotted throughout the oversized
succulents where I feel safe and most at home.
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CAITLIN
BARKER
Seton Catholic College

Beauty rich but rare
oil on plywood

I wish to highlight the effects of human influence on nature and how we
impact on its inhabitants. I chose to portray bilbies, as they are relevant to
Australia, considering the endangered greater bilby is the closest relative to the
already extinct lesser bilby. I became aware of the effect we have had on the
environment, resulting in the suffering of this species whilst living in Broome
during the implementation of the bilby breeding program at Malcolm Douglas
Wilderness Park.
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SARAH
BASTOW
St Mary’s Anglican Girls School

Hive

MDF, paperclay, wire, lace, felt wool, colour pencil, scratch board, foam clay,
acrylic paint
The work is inspired by my interest having grown up with beehives and my
concern for their recent population decline. Bees and their hives often connote
busyness, community and chaos. The main section of the work is reminiscent
of brood racks, the slatted racks found in beehives. This acts as a containment
for the work, similar to how the slats in the beehive contain the bees and honey.
I aimed to create a focus on the beauty of nature.
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AUBREY
BASUKI
Santa Maria College

Then and now, now and then
oil, acrylic, chalk, charcoal, paint markers on digital print on canvas
There’s always been a discussion over which generation, what era, what
chunk of time did things the best. Some who vouch for fine arts argue for their
refinement. Those who vouch for the arts of today argue that achieving life-like
effect is easy. One side may say the definition of art has become too broad and
vague, the other that the old definition is highly Eurocentric. One says modernity
is lawless, the other says antiquity does not progress. Is it a crime to let all art
co-exist in the same world?

16

17

ASHLEY
BELL
Hampton Senior High School

Dichotomy of suppression
digital print on light box

I wanted to explore my own experiences as a person who identifies as gay. I have
experienced hateful comments and wanted to portray how comments that are
labelled as “not that bad” or “just jokes’’ contribute to a trend of homophobia.
My work is a diptych comprised of two photographs separated and installed on
five layers of Perspex, backlit by a light-box. The light-box acts as a reference
to backlit advertisements and commercial propaganda.
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ANGELICA VALENTINA
CASTRO SUAREZ
Emmanuel Catholic College

Venezuela: El Destino de Los Latinos,
Unidos y en Libertad
oil on canvas

My work is an expression of my Venezuelan heritage and culture from its past,
present and its possible future. I was motivated to create art that reflected my
desire to learn more, to engage more and to celebrate my culture in the face of
its extreme political and social unrest, from which myself and my family have
fled. The figures, one of a woman and the other a skeleton sit together, one as
the past and the other as the potential future.
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WILL
CORNISH
Hale School

Ethereal freedom in ambience
acrylic on canvas

My work is about the constrictions society places on us and our release
through music. Each panel represents different states of freedom. I have taken
inspiration from post-punk rock, specifically Joy Division and New Order. A
recurring theme of isolation and social anxiety is found in their lyrics and tone,
which is interpreted and visualised in my work. The audience is encouraged to
consider their place in society and how free they really are.

22

23

ISABELLA
COTTER
St George’s Anglican Grammar School

Diptych: roots and no strings attached
oil on board

My work is a symbolic portrayal of my relationship with my mother. The tea set,
which is a family heirloom, signifies a meaningful part of our time together,
the shared conversations and valuable moments over the ritual of a shared
cup of tea, something that I have treasured over the years. Presenting the
china smashed in the work speaks of the recent complex developments in our
relationship and the difficulties our family has faced, particularly during my
final year of school.
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GRACE
CROGAN
John Curtin College of the Arts

A walk to school

water based lino ink on paper, found objects, wooden boxes, entomology pins
On my short walk to school I collect pieces of rubbish. I have used these to
create a collection of mono-prints highlighting the intricate textural quality in
each item and to draw attention to the permanence of each object. My intention
is to encourage the viewer to consider the detrimental effects of plastic waste
and its impact on the environment. My work is organised like a museum piece,
so that present and future generations can observe and reflect on the impact
of plastics on this earth.
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JAARON
DAVIS
Christ Church Grammar School

Falcons (I’m) diving for Blue Bone
acrylic on board
As a Kalkadoon and Wani man from Mount Isa, now living in Broome, place and
coming together are significant in my life. My work has evolved from concepts
surrounding personal belonging, spirituality and Aboriginality. I wanted to share
the place I am part of, and to create a work that shows my spiritual and physical
interaction with my home, which surrounds saltwater colliding with the pindan.
The composition is symbolic of a meeting place and water provides a spiritual
connection to my story.
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JASMINE
DOWDING
Joseph Banks Secondary College

“When did you decide?”
digital print on paper
My three posters are inspired by the artist Shepard Fairey and his We the people
series of posters. My work is about rude questions LGBTQI+ people are often
asked and have to experience daily. The figures depicted have an unimpressed
expression as if they have received these kinds of questions over and over again.
Questions such as “Are you sure?” “When did you decide?” and “Are you a boy
or a girl?”. I created my work digitally, taking photos of people and drawing them
using Sketchbook Pro.
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RYAN
FOX
Lake Joondalup Baptist College

HU//MN project

acrylic Perspex, paper collage, oil paint, gold leaf, chain
Each of my Dada-inspired dolls represents aspects of myself I would like to
improve or change: my athletic ability, my ability to understand others, my
levels of compassion for others and myself and my general struggle to achieve
these qualities. The suspended dolls are like thoughts in my head interacting
with each other.
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ALISHA
FRANCIS
Comet Bay College

Oudem

single channel video
In the Bible, the Hebrew word for red is ‘oudem’. This can also mean flesh.
The intention of Oudem is to comment on the issues of domestic violence
perpetrated by parents and caregivers within what should be a safe home
setting. I wish to represent the feeling of being unsafe in the one place a person
should feel safe. I filmed my work on an old camcorder to give the impression
of home videos and overlaid crackling sounds to reinforce this, while the spoken
word poem ‘A safe place’ can be heard in the background.
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MONIQUE
FURLAN
St Mark’s Anglican Community School

Exit

poly clay, wood, acrylic mirror, iPad, digital image
The idea for my work was to creatively and powerfully represent the feelings
and struggles associated with mental health and how it affects me. A coping
strategy of mine has been the creation of many digitally painted personas of
myself, through a fox called August. My work is a narrative about August. The
exit sign represents a freedom of sorts. August takes a leap of faith to break the
cycle of darkness inside the room. This is my expression of hope for myself and
possibly for others.
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ABBEY
GILMOUR
Penrhos College

Rituals of me: entrapment and freedom,
the two step
embroidered garment and digital print
My work explores a representation of invisible but conspicuous expectations.
I feel trapped in a percived normality of academic structure, and feel I must
sacrifice my well-being to fulfil societal expectations. I have therefore created
a shamanist garment to explore movement through my unconscious rituals
and habits. Like me, this creature is twitching with anticipation and wanting to
move. My visual influences are artist Nick Cave’s Soundsuits and Tarryn Gill’s
soft sculptures.
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MIKAYLA
GROSSE
Applecross Senior High School

Quotidian routine

MDF sculpture, single channel video
This piece contemplates the monotony of everyday rituals and comments on
the prevalence of technology in our lives. I am fascinated with our collective
cluelessness of our own quotidian routines, and how the infotainment age has
significantly changed the way we navigate our lives. Modelling animation over
real life recordings further enhances the reality of these situations, drawing
attention to unnoticeable yet malignant habits of the every day. All of this in a
theatre of a building facade.
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VICTORIA
HENDERSON
Perth Modern School

Oi! I’m not underage, I’m Australian!
digital print on paper
Oi! I’m not underage, I’m Australian! explores our societal acceptance of
underage and risky drinking by dismissing it as being a characteristically ‘Aussie’
activity. By appropriating four iconic Australian works, using recognisable
elements and overlaying them with staged quintessentially ‘Aussie’ drinking
situations, I’m hoping to draw awareness to our acceptance of self-destructive
behaviours ingrained in our culture and encourage individuals to reconsider
why such actions should be considered acceptable.
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SARAH
HILL
Presbyterian Ladies College

Poisoned home

slip cast porcelain chemical bottles and porcelain honeycomb on MDF board,
laser printed decal, laser engraved Tasmanian oak
My work pays homage to the humble bee, commenting on the continued
use of pesticides in commercial farming, as one of the leading causes for
the rapid decline of bee colonies. Influenced by the work of Fiona Hall, I have
used porcelain to slip-cast a range of common chemical bottles. Forty-three
of these have been joined together to mimic the structure of the intricate,
systematic hexagonal cells that bees engineer. The bottles in front, represent
seven common plant species which rely on bees to sustain them. Listen closely.
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ABIGAIL
HUNT
Lake Joondalup Baptist College

The straight line is godless
oil paint on silk screens

As the artist Hundertwasser said “the straight line is godless”. My work is about
the search for beauty in the imperfection of the sterile, mundane, northern
suburbs world where everything is perfect, new and commercialised. My
paintings are of ordinary, chaotic places which are far from perfect, yet can
still be strangely beautiful and precious. The old silk screens which I have
painted have a beauty of their own as they allow light to flow through them and
manipulate the scene in a unique way.
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SISI-CYNTHIA
INGENERE
Corpus Christi College

Soul searching
mixed media

Soul searching is a multi-layered sculpture which explores my African identity
in all its facets: a teenage girl part of a diaspora who longs to reconnect with her
homeland. I reference Afro-Futurism, a contemporary African art style, with
the use of vibrant lights, paying homage to the 1970s disco age. This was an
empowering time for the international and pan-African identity as it embraced
heritage and history, from the USA to France to continental Africa. One wa of
doing this was by returning to the cultural roots signified by the Afro hairstyle.
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KATE
JOHNSON
Frederick Irwin Anglican School

Your trash is my treasure

digital prints on Dibond and acrylic on wood
My photographic assemblage explores ideas of consumerism through packaged
items of waste. As potential buyers, we are manipulated and persuaded to
purchase products through advertising. The way these are pushed on the
consumer is a particular process. If formulated correctly, someone will buy it; in
fact, if it is marketed perfectly, people who have no need, or initial want for the
product, will also buy it.
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MADELEINE
JONES
John Curtin College of the Arts

Made in China
rice paper, silk embroidery, copper plate etching, photography
My work reflects the production of silk in China depicting the change from
a community tradition of sericulture to the mass over-production of silk
in factories. My work combines etchings of both ancient and modern silk
production which are presented on a Hanfu, a traditional Chinese garment. The
fragility of the paper reflects the fragile nature of sericulture. A young woman is
depicted crucifying herself to fast fashion, confronting the viewer to reflect on
their own consumerism.
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ALEXA
KELLER
Chisholm College

Until the cows come home

acrylic, copper, brass, steel, wood, ram skull
This portrait of my father and his dog reflects on the authenticity of the farming
vocation today. Growing up on a farm, I am a quiet observer to the realities of
farm life, the connection to the land and adversities faced. I was inspired by
the Expressionist style of Arthur Boyd, who conveys an inner emotional vision
projected onto the natural landscape. The red dirt and ram’s head were sourced
from our farm. The beams are from our loading ramp, which is the last contact
the sheep have with the farm before exportation.
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HTAN
KYAW
Baldivis Secondary College

Welcome to country
oil on canvas

My work looks at the tokenism of celebration of our Indigenous people while
post-colonial manifestation of white masculine power still exist. The work
re-contextualises historical European colonial painting to comment on the
contemporary treatment of Aboriginal people and issues. The existentialist
approach to subject matter is inspired by the work of Francis Bacon as the
subjects is raw, bleak and emotionally charged.
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EMERALD
LAY
Applecross Senior High School

Tides of convergence

porcelain, gold, porcelain paint, thread
Cultural convergence benefits society, but can deplete nature’s landscapes,
traditions and the environment. Globalisation and consumerism aid the
development of cultural convergence: it is a force that cannot be stopped. The
porcelain-making practices I use echo Western methods of slip-casting and
decorating which were appropriated hundreds of years ago from China. My
paintings mix Chinese scroll paintings, ukiyo-e Japanese prints, and advertising
iconography to display connections between past and present.
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ELOISE
LEVY
John XXIII College

Strung together
oil on wood

Like a string of beads, a tribe is a group of individuals connected by a binding
thread holding them together. The tribe’s existence depends on the strength
of the string. If the string was to snap, all the beads would fall and become lost
and separated. My mother encountered this young girl in Africa, a member of
the Turkana tribe. She comes from proud people, and I wanted to paint her. Her
beaded headdress was a beacon of beauty and strength amid the bleakness
consuming her culture in postcolonial Africa.
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RIONA
MANN
Kalamunda Senior High School

Humbug

chalk pencils on paper, digital print on paper, plaster and wire on wooden plinth
My work is a response to society’s ideas of an ideal appearance and what is
seen as physical perfection. What influenced me were my own experiences in
trying to look good, as well as things like failed plastic surgery procedures. I
want the viewer to feel the effects extreme change can have on people’s bodies
and psyche. My work is kind of surreal and you might have to search the work
to really understand that I have depicted a girl, and that she’s not your average
depiction of femininity.
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SARAH
MANNING
Kolbe Catholic College

A daughter’s perception
marker and ink pen on paper
The way we perceive others is built upon over time, with its foundations
stemming from our youth. Enlarging this captured memory of my father, I’ve
aimed to create a piece that shows the man he was and is. I used stippling so
that I could incorporate the graininess of the original image, indicating its age,
but keep the detail and authenticity of the moment. Representing my father this
way allows me to speak the truth of my affection for him in an unconventional
but personal way.
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ALICIA
MATHEWS
Iona Presentation College

Animal shelter
oil paint, acrylic, MDF board, Perspex and found objects
More than a quarter of a million healthy cats and dogs are destroyed in Australia
every year because there are not enough homes for them. Behind the numbers
there is a vicious debate about the oversupply of animals and what can be done
to tackle the problem. I have created a work that focuses on the suffering these
animals face to raise awareness of this hidden issue.
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SHARON
NGUYEN
Chisholm College

Paddle Pop generation
oil on board

My painting is a comment on the latest generation who seem to be overindulged
on fast food, social media and the internet. My youngest brother epitomises
the disconnect that results from digital toxicity and bad habits; gluttonous,
materialistic, with an unhealthy attachment to his devices. Organically but
disruptively shaped segments of my work convey not only his lack of restraint
but his inability to develop as a whole person. Arbitrary use of acidic colour
reinforces the poisonous nature of his unmonitored life choices.
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CHARLOTTE
OLSEN
Geraldton Grammar School

See with your hands feel with your eyes
textile, embroidery, magnifying sheet, paper

My work caters for the visually impaired because they are allowed to touch the
work, and read, via Braille “This is a written invitation for you to touch and feel
the three artworks displayed on this gallery wall”. I hope to instil frustration
for those who have their eyesight as they can only look at it and are at a
disadvantage, as they are locked out of the tactile experience offered.
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ELIZA
PUZEY
Ursula Frayne Catholic College

Evolve resolve
steel and wood

Evolve resolve references both my mental and physical journey within, but
not limited to, my Year 12 experience. A love for material arts combined with a
fear of falling down, falling behind, failing, procrastinating and underachieving
resulted in an evolutionary image of degrading and dissolving materials. The
beginning and the end underlines the realisation that the journey—no matter
the circumstance—will and does end. What will be will be and will never be
again, but the memory prevails.
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PETAR
RISTIĆ
Hampton Senior High School

The perfection of unachievability

cotton textile, felt, tuille, metal, cotton thread, denim, digital film
With my installation The perfection of unachievability I wanted to explore the
intersection between architecture and fashion. The digital film is presented
as a backdrop for the garment, exploring and subverting the traditional use
of a plinth within a gallery. I was inspired by Rachel Whiteread’s Monument
(2001) and Vladimir Tatlin’s work prior to his infamous Monument to the Third
International (1919–1920).
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IMOGEN
ROBERTSON
Applecross Senior High School

The encapsulated time

wood, hand cut paper, Perspex, single channel video
This work is my box of time, a microcosm in the universe which I can manipulate,
a glimpse of power in an uncontrollable world. The video creates a nebulous
line between construction, resolved piece, and its deconstruction. It aims to
shift the point of view, bringing raw elements of art making back into focus. The
expressive ritualistic nature of lines and pure enjoyment of the performance
celebrates the release of emotion. Human connections are made and lost in
the final work.
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ADINE
SEQUEIRA
John Curtin College of the Arts

Kitchen sink
oil on canvas

My painting explores the beauty in the mundane. A limited colour palette of cool
and calming tones, inspired by artists Lucian Freud, conveys the subtle beauty
in everyday household objects. My restricted palette creates a calming effect
so the viewer may appreciate the small details such as running water hitting
the surface of a plate creating movement and tension, or light reflecting off the
metal surface of a tap producing a variety of colours.
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MIA
SHAW
Penrhos College

Recollection

oil on canvas with resin pour, wool and silk felt with machine and hand embroidery
Do you ever look at a photograph from when you were younger and have a sudden
flash of nostalgia? When recalling childhood memories there is confusion
between what is real, preserved in a photograph, and what is imaginary, and
embellished. I aimed to replicate the photographic paper’s glossy texture using
a pigmented resin pour. My haptic recall of this moment—fuzzy and vague—is
represented by the felted panel.
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CATHERINE
SHEPHERD
St Mary’s Anglican Girls School

Up up and away!

textiles, cane, balloon, wire, mannequin, car bumpers, spray paint, metal,
plastic, plant fibre
“The balloon seems to stand still in the air while the earth flies past underneath.”
This quote from the Brazilian aviation inventor Alberto Santos‑Dumont
summarises the intent of my wearable art piece to depict interesting landscapes
from changing perspectives. Weaving raw silk of different colours of the
landscape is reflective of the balloon’s basket. Old car bumpers were repurposed
into part of the shoulder piece. The headpiece is constructed of crazy stitched
felt and pages from Jules Verne novel Around the World in Eighty Days.
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HUNTER
SMITH
Presbyterian Ladies College

Kalbarri sub-section study in pink and red
oil on canvas

My painting breaks down a single snapshot of the natural environment into its
architectural properties. With this, I’d like to highlight the need for us to shed our
perception of its more intricate, detailed and realistic appearance and to truly
appreciate the beauty of the natural geology. By manipulating the image in this
way and offering an altered point of view of the environment, we are forced to
see the landscape as a product of its age and layers formed through time.
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HAYDEN
TARZIA
Corpus Christi College

Fox God

stoneware clay
Mythical anthropomorphic figures have featured throughout Japanese history.
These figures, such as the river monster Kappa, were often seen in Eastern Asia.
The use of clay in pottery was common in Japanese culture. The idea of clay
and anthropomorphic style from Japanese pottery was used for my depiction
of the Japanese fox god Kitsune, with the human body in a contra-posta pose.
The firing of Raku gold stoneware allowed the metallic features of the clay to
create texture.
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VICTORIA
WALFORD
Presbyterian Ladies College

Humanities puppets

paper clay, glaze, string and Jarrah
My piece presents my point of view on the continuing issue of animal cruelty
in factory farming of chickens. Throughout their life cycle, these chickens are
without independence as we control their genetics, their living conditions, their
life. Stylistically and conceptually inspired by Damien Hirst and Ellen Jewett, I
wanted to create a work which invoked these feelings of uneasiness. I wanted
the chickens to look realistic, whilst having unnatural colouring and present in
contorted positions.
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ROCKY
(YUNZILONG) WANG
Wesley College

Millenial pink—it’s not just a dress!
tulle, organza, digital prints on paper

Growing up as a boy in China I was always told what kinds of things boys should
do, learn and wear. Established norms such as ‘blue for boys and pink for girls’
places limits on individuality and self-expression. People are afraid to cross the
line because it makes you different and it can change how you are perceived.
In the process of making and showing this work I experienced varied reactions,
some supportive and some opposed to me challenging gender norms.
Ultimately, my work is a celebration: it is about breaking with stereotypes and
about freedom of expression.
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JULIA
WATTS
John Curtin College of the Arts

Perpetuation

embroidery and entomology pins on wood, digital print on paper
When in front of the work, take out your phone, turn on the torch function on
it and carefully, and without touchich the work, move it over the composition
to create a shadow with the leaves.
My work is a quiet reflection on the subtle moments we see, but do not
necessarily observe. The practice of embroidery is a slow and a meticulous one,
and my choice of this medium was in order to pay homage to the life cycle of
the leaf: from life to eventual decay. I have presented these extremely intricate
and delicate leaves as though they dance in the wind.
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CLARA
WUST
St Mark’s Anglican Community School

Mis raices (my roots)
clay, glaze and wood

I was born in Argentina and when I was 5, we moved to Australia. Coping with
the new country, language and the coarse Aussie slang was difficult and
contrasted with my beautiful native Spanish language. The overlapping words
on my neck symbolise the words caught in my throat as a new migrant. My
Argentinean roots seep from my mind, while our national flower, the red ceibo
adorns my face. One petal falls—as they all eventually must—as I take on my
new language, culture and life.
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