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This group of works includes comics, painting, 
photography, sculpture, craft and design from some of 
Australia’s and the world’s most compelling artists.

Chosen by AGWA’s director and curators, the display 
offers personal insights into the diverse interests of the 
curatorial team and the intimate connections they have 
with the works in the Gallery’s care.

Although they may appear unrelated when together in one 
space, these works reveal the broad artistic investigations 
that characterise the wide range of artists represented in 
The State Art Collection.



James Welling
born 1951 Hartford, United States of America
works in the United States of America  

End of the Road
2012
archival inkjet print on rag paper

Purchased 2013� 2013/0100

Tracing moments, in her life, or was it yours? 
Unpredictable, everchanging. As we grow up and time 
grows outwards from his haunts, and hers. Artists’ lives, a 
friend’s, the details a little hazy, suggestive, dust settling 
and memories building until they bridge the distance 
and she is both her youthful past and his mature present. 
Photographs stalking him, her, you, me. The memories 
remain and lives continue, momentarily held, in the front 
seat.

RACHEL CIEŚLA – LEAD CREATIVE, SIMON LEE FOUNDATION INSTITUTE OF 
CONTEMPORARY ASIAN ART



Left to right

Hermann Jünger
born 1928 Hanav, Germany
worked in Germany
died 2005 Munich, Germany

Necklace (Halsschmuck)
1980
gold and silver

Purchased 1997� 1997/0046

Eugenie Keefer Bell
born 1951 California, United States of America
arrived Australia 1981
works in Canberra, Australian Capital Territory

Water grasses (pendant)
1999
sterling silver, 24K gold, formed fabricated, kuem boo 
gold application, nashi ji (pearskin) surface decoration

Purchased through the 
Audrey Pricilla Jenkin Bequest Fund, 1999 � 1999/0194

Imbued with thought and action, the apparent simplicity 
of these works by Hermann Jünger and Eugenie Keefer 
Bell is underpinned by their skill and craftmanship. 

...continued on next page



For Jünger the aesthetics and bodily connection of 
everyday jewellery, which is reciprocally bound to its 
wearer, and occasional pieces made for a specific 
function, were of interest during this period of creation. 
The work of Keefer Bell appears similarly ‘occasional’ 
while being overtly wearable, the hand-sized hollowform 
that would sit mid-torso appears as though it could 
contain something precious, a small treasure. In these 
neckpieces the work itself is the treasure, the resonance 
of both makers contained within each piece.

ISOBEL WISE – ASSOCIATE CURATOR



Left to right, top to bottom

James W R Linton
born 1869 London, England
arrived Western Australia 1896
worked in Perth, Western Australia
died 1947 Perth, Western Australia

Necklace
c1914
sterling silver, gold, pearl and jade

Purchased 1987� 1987/0090.a-b

Alec Miller 
born Glasgow, Scotland 
worked in England, Scotland and the United States of 
America 
died 1961

Pendant and chain
c1900
sterling silver, enamelled

Gift of Lillian Simpson, 1942� 1942/00M2

...continued on next page



Archibald Knox designer
born 1864 Cronkourne, Isle of Man
worked in Isle of Man 
died 1933 Isle of Man
London Liberty And Co manufacturer
established 1875 London, England

Necklace
1900–01
gold, baroque pearls and mother-of-pearl (in original 
Liberty fitted leather and velvet case)

Purchased 1984� 1984/00M8

Unknown
Australia

Double-sided pendant
nineteenth century
glass, gold, enamel paint, pearl and garnet

Gift of Mrs Evelyn Hall through the 
Cultural Gifts Program, 2008� 2008/0101

...continued on next page



Gary Bradley
born 1939 Adeliade, South Australia
worked in Melbourne, Victoria
died 2018

Pendant on chain
1974
sterling silver and synthetic polymer paint

Gift of Dr Rose Toussaint, 1991� 1991/0175

On becoming a part of The State Art Collection the 
purpose of these works shifted. Made to be worn, felt 
with bare hands, they are now disconnected from the 
body while remaining infinitely wearable. When surveying 
the many hundreds of wearable objects in AGWA’s 
collection store I limited myseld to neckpieces because 
of their call to be worn close to the heart. While all are 
aesthetically and materially connected they were selected 
because of the skill in their creation, personal qualities, 
wearability, and my desire to pick them up, turn them 
over and see how they were made.

ISOBEL WISE – ASSOCIATE CURATOR



Karla Dickens
Wiradjuri peoples
born 1967 Sydney, New South Wales
works in Lismore, New South Wales

Kuna, Cunt, Buju, Kunte, Cunus
2002
synthetic polymer paint and plastic tubing on canvas

Gift of Sue and Ian Bernadt, 2016� 2016/0028.a-e

Seemingly vulgar and provocative, Dickens is intentional 
in her disregard for the status quo. The five panel 
paintings feature five alternative words for vagina, 
investigating gender, the body, and sexuality. Through 
a presentation of language, Dickens exposes the covert 
ways power is wielded to influence the structures of 
society, forcing us to recognise our biases and reflect 
upon our discomforts. In a wider sense, this work 
captures philosophies important to the Art Gallery 
of Western Australia - to represent the multitude of 
perspectives, encourage healthy conversations, and push 
at the parameters of assumed reality.

COLIN WALKER – DIRECTOR



Okazaki Sessei
born 1854 Japan
worked in Japan
died 1921 Japan

Rat with chestnuts and cucumber
c1900
bronze

Exchange from the Imperial Museum, Tokyo 1903 � 1903/0TM6

This exquisite sculpture is most likely a depiction of 
the Japanese zodiac animal, a symbol of good fortune 
who is usually shown clutching a chestnut. It entered 
the Collection in 1903 as part of an exchange between 
the Imperial Museum, Tokyo and this institution. The 
Gallery received a representative example of Japanese 
decorative art and craft, and in return WA sent locally 
collected Aboriginal material culture. It reminds us that 
even small objects, statements or gestures can connect 
us into a huge web of ideas; in this case speaking to 
international networks of trade, colonial patterns of 
collecting and fashions in late nineteenth-century 
artistic practice.

MELISSA HARPLEY – MANAGER CURATORIAL AFFAIRS



Spencer Gore
born 1878 Surrey, England
worked in England
died 1914 Surrey, England

Sunset, Letchworth, with man and dog
1912
oil on canvas

Purchased 2015� 2015/0073

I was captivated by this image as I scrolled through 
an online auction catalogue; the simplicity of the 
composition; the strong use of line and shape; the 
understated subject matter; and that crazy, intense 
sunset were arresting. From an art historical perspective, 
successfully putting all that together meant that Spencer 
Gore’s painting did everything that a great example of 
English modernism should. Six years after acquiring it for 
the Collection I still take pleasure from this deceptively 
simple celebration of the local and the everyday, elevated 
into compelling art.

MELISSA HARPLEY – MANAGER CURATORIAL AFFAIRS



Clarice Beckett
born 1887 Casterton, Victoria
worked in Melbourne, Victoria
died 1935 Melbourne, Victoria

Stormy seas Mentone cliffs
c1930
oil on canvas board

Purchased 2017� 2017/0077

Clarice Beckett was a major mid-twentieth century 
painter who was late to be included in the lists of 
significant Australian artists, and even later to be 
included in this collection. Personal circumstance in 
part contributed to Beckett’s invisibility as an artist, but 
more generally it has long been – and continues to be 
– a struggle for women artists in this country to achieve 
the same level of recognition and representation as their 
male peers. Beckett’s work remains remarkable for the 
way it slides between representation and abstraction, and 
engages the emotions to produce luminous images full of 
poetic possibility.

MELISSA HARPLEY – MANAGER CURATORIAL AFFAIRS



Left to right

Tommi Parrish
born 1989, Melbourne, Victoria
works in Canada

‘I’m not a very good swimmer but I 
wouldn’t have let you drown’
2014
gouache, watercolour and fine liner on paper

Purchased through The Art Gallery of Western Australia 
Foundation: TomorrowFund, 2016� 2016/0100 

‘I’m not a very good swimmer but I 
wouldn’t have let you drown’ [Front 
and back cover]
2014
gouache, watercolour and fine liner

Purchased through The Art Gallery of Western Australia 
Foundation: TomorrowFund, 2016� 2016/0099.a-b

Comics entrance me, their tangled forms matching 
my messy, over-emotional, unfocused, non-linear self. 
Parrish’s comics are rooted in feeling and personal 
experience, in their ongoing quest to understand their 
place in the world. 

...continued on next page



Disarmingly, and sometimes shockingly, honest, their 
work turns around scenarios when characters find 
themselves bashing against the confines of their worlds, 
when who they are doesn’t match what’s expected 
of them, or what they want to become. These cover 
drawings and page from an early comic signal the need 
to remain connected during these moments, and that 
maybe everyone is messy, over-emotional unfocused, 
non-linear in their own ways.   

ROBERT COOK – CURATOR OF WEST AUSTRALIAN AND AUSTRALIAN ART  



Fiona Foley
Badtjala peoples
born 1964 Maryborough, Queensland
works in Hervey Bay, Queensland

DISPERSED
2008
charred wood, aluminium, 0.303 inch calibre bullets

Purchased through The Leah Jane Cohen Bequest, 
The Art Gallery of Western Australia Foundation, 2014� 2014/0009.a-i

DISPERSED is a monument to the Aboriginal people who 
were driven off their land on the Queensland colonial 
frontier in the nineteenth century. This forced removal 
was carried out by a special Native Police Force. During 
this time the officers massacred hundreds of Aboriginal 
men, women and children, in an effort to support the 
mandate of colonial expansion. 

To hide their actions from growing criticism, the 
authorities would use the word ‘dispersed’ in government 
reports to disguise the killings. Foley now uses this word 
to draw attention to a grim and largely forgotten period in 
Australia’s history. 

I selected this work as it is a powerful indictment on 
prevailing post-colonial attitudes. As an Aboriginal 
Curator I think it is critical to show work that does not shy 
away from our difficult shared histories in Australia. 

CLOTHILDE BULLEN – CURATOR | HEAD OF INDIGENOUS PROGRAMS



Frank Auerbach
born 1931 Berlin, Germany 
works in England

Looking towards Mornington Crescent 
Station, Night
1972–73
oil on hardboard

Purchased 1974� 1974/0P13

Auerbach entrances me, his tangled spaces matching my 
messy, over-emotional, unfocused, non-linear self. He 
treats place as an evolving entity we find ourselves within, 
that shapes us as we shape it. Mornington Crescent 
Station was located near his London studio and is one of 
16 works he made of the site between 1966 and 1973, all 
of which use layers of paint to sketch in landmarks whilst 
conveying a sense of envelopment and constant change. 
This painting was inspired by a red chimney he had not 
seen before; with the painting cohering on this detail it 
reveals how our encounters with place are forever in flux, 
entangled with our noticing and our overlooking.

ROBERT COOK – CURATOR OF WEST AUSTRALIAN AND AUSTRALIAN ART



Duncan McGregor Whyte
born 1865 Oban, Argyll and Bute, Scotland
worked in Australia and Scotland
died 1953 Scotland

The beach at Perth
c1916-21
oil on canvas

Purchased 2019� 2019/0090

Whyte spent a five-year period working in Perth, and was 
prolific as an artist, producing commissioned portraits 
and informal scenes of people at leisure. This seemingly 
simple, yet carefully composed, painting brings together 
many different states, both physical and psychological; 
that of land and water, city and nature, youth and 
adulthood, activity and repose, and Perth and the wider 
world.

summertime … Perth … the beach … what’s not to love?

MELISSA HARPLEY – MANAGER CURATORIAL AFFAIRS



Lin Onus
born 1948 Melbourne, Victoria
worked in Melbourne, Victoria 
died 1996 Melbourne, Victoria

John Bulun Bulun
1989
synthetic polymer paint on canvas

Purchased 1990� 1990/0006

Lin Onus’s painting of John Bulun Bulun entrances me. 
With Bulun Bulun standing with a kind of natural and 
relaxed confidence, this portrait beautifully reveals the 
strong respect and regard the senior artist and law man 
was held in by Onus and his community. Representing 
Bulun Bulun’s own art work as a highly dynamic 
background, there is a powerful yet gentle energy 
emanating from this painting. Both deeply traditional 
and perfectly contemporary, it reflects so well and 
so movingly the cultural complexity of Bululn Bulun’s 
practice and its influence on Onus’s own work.

ROBERT COOK – CURATOR OF WEST AUSTRALIAN AND AUSTRALIAN ART



Renee So
born 1974 Hong Kong, Peoples’ Republic of China
works in London

Bellarmine XV
2016
stoneware

Purchased through The Art Gallery of Western Australia 
Foundation: TomorrowFund, 2019� 2019/0064

Woman V
2018
stoneware

Purchased through The Art Gallery of Western Australia 
Foundation: TomorrowFund, 2019� 2019/0066

Hollow vessels as bodies, to be filled with drink, power 
or both. Moving to London, Renee So continuously 
witnessed male displays of drunkenness and power 
and created a series of works to explore this, of which 
Bellarmine XV and Woman V are a part. Referencing 
seventeenth century German drinking cups, Assyrian 
sculptures and friezes, and ancient historical depictions 
of a female body, such as the Willendorf Venus, Mexican, 
Mayan and Cycladic figures, So considered the body 
as an empty vessel, imagining what interpretation of 
our contemporary life would look like in the future 
archaeological or art museums.

DUNJA RMANDIĆ – ASSOCIATE CURATOR PROJECTS



Clare Peake
born 1984 Geraldton, Western Australia
works in Alice Springs, Northern Territory

Things are never ending: 
7 rings for 7 days
2018
oxidised sterling silver, ashes and hessonite garnets

Purchased through The Art Gallery of Western Australia 
Foundation: TomorrowFund, 2019� 2019/0060.a–g

Over the last two years, many have changed the way they 
work, changed professions or are opting for a slower 
pace. Some need to find new ways of surviving with 
many in the arts being hugely impacted, wondering if 
the arts are really valued. Clare Peake’s seven rings—
containing ashes from the artist’s diaries from 2015 until 
2017 in the stone-closed oxidised sterling silver vessels—
remind me that no work is wasted even when it seems 
unvalued. Seven rings for seven days reminds me that 
past ideas and labour are always part of our present, that 
everything we do, we carry with us.

DUNJA RMANDIĆ – ASSOCIATE CURATOR PROJECTS



David Bielander
born 1968 Basel, Switzerland
works in Germany

Crucifix
2015
patinated silver, white gold

Purchased through The Art Gallery of Western Australia 
Foundation: TomorrowFund, 2020� 2020/0299

Heavy with historical and spiritual meaning for many and 
contentious for some in our contemporary times, the 
cardboard-silver crucifix is both deeply critical and dead 
serious. After modelling the pieces in real cardboard, 
David Bielander recreated it in silver with reverence to 
every intentional and incidental bend. It sits between the 
seriousness of our socially displaced values and a genuine 
humour about our everyday experiences. At Christmas 
carols recently my partner’s niece asked ‘so when did 
Jesus die?’. Kids ask the best questions, and it sure is a 
little confusing with Easter eggs only a few months away.

DUNJA RMANDIĆ – ASSOCIATE CURATOR PROJECTS



David Bielander
born 1968 Basel, Switzerland
works in Germany

Paper bag (wine)
2016
patinated silver

Purchased through The Art Gallery of Western Australia 
Foundation: TomorrowFund, 2020� 2020/0300

Having spent some time in Western Australia, he was 
fascinated with the wine paper bag. With associations of 
drinking in public, a practice socially inappropriate here, 
the bag is a thing to be discarded, binned, not scrutinised 
and reified; Bielander’s replica of it in silver makes us stop 
awkwardly. Here it is, sitting quietly as a piece of carefully 
crafted silver, living a second life as an expensive thing in 
an art collection.
DUNJA RMANDIĆ – ASSOCIATE CURATOR PROJECTS


