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Wall text:

Sandra Black: Holding light examines the life and work of
internationally acclaimed Western Australian ceramicist
Sandra Black. Since her childhood — spent growing up on
a dairy farm in East Gippsland, Victoria before a move to
Albany, Western Australia in 1965 — Black has maintained
a sense of creative enquiry about the world, combining
empathy with an attentiveness to the science, delicacy and
beauty of nature.

In the medium of ceramics, creativity and vision are coupled
with science and technique. Black melds these elements
with unassuming certainty. Just as the details of nature
contribute to a balanced ecosystem, the specifics of Black’s
chosen materials and processes are integral to her work.
The way clay feels and what it achieves under different firing
conditions, and the exploration of limits that comes with
navigating the space between presence and absence, are all
part of Black’s ecosystem of making.

While Black has employed various techniques and aesthetics
across her career, her processes of carving and piercing
slip-cast and thrown clay vessels have been a consistent
throughline. Love, loss, death, other worlds, landscapes,
animals and her experiences of artists’ residencies around
the world are all examined within the medium of clay. When
viewing her practice as a whole, the natural world and
cycles of life emerge as central themes.
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Echoing the rhythms and flow of nature, Black’s ceramics
balance fragility and strength, both materially and as a
reflection of the motions of life. As a master craftsperson,
she challenges the limitations of clay to create forms

that encourage the interplay of light and the surrounding
environment. The space a vessel contains, the empty
space between decorative elements, and the space Black
occupies while thinking and making are all vital components
of her creative practice. Black steadies the interior and
exterior, motion and stillness, dark and light — both within
her objects and within us.



Sandra Black

born 1950 Bairnsdale, Victoria
arrived Western Australia 1965
works Fremantle, Western Australia

Pebble forms

1977
stoneware

On loan from Curtin University Art Collection 2024/E2651-3

While teaching art at Governor Stirling Senior High School
in the early 1970s, Black attended night classes at the
Western Australian Institute of Technology (WAIT, now
Curtin University). In 1975, she was invited to become
WAIT’s first resident graduate in ceramics and left Governor
Stirling to take up the position. Black valued the opportunity
to work with mentors from different fields. To extend her
understanding of form, she enrolled in a class taught by
WAIT sculpture lecturer Chris Heyring and made Pebble
forms. The objects, suggestive of the land from which the
clay originated, hold Black’s movements in stasis to become
vessels for her ideas and actions at the time of making.



Birds
1972
raku

Collection Sandra Black 2024/E293.1-2

The earliest work in this exhibition, Birds marks a pivotal
moment in Black’s artistic journey. In late 1971, having been
assigned to teach ceramics as part of her job as an art
teacher at Governor Stirling Senior High School, Black took
a summer class with renowned ceramicist Joan Campbell
to enhance her knowledge of clay. Birds was made in

this class using Bristile sewer pipe clay and raku firing — a
technique where the red-hot piece is placed in sawdust to
cool. Making Birds — which combines childhood memories
of birds with new techniques learnt under Campbell’s
guidance — sparked Black’s love of ceramics and changed
the course of her life.



1 2
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3 4 8
1
Cloud series bowl
c1978

glazed porcelain

Collection of Beverley Bell

2-3
Tree and cloud series bowls
1982

glazed porcelain

City of Fremantle Art Collection

4-5

Landscape box [1-2]
1979

glazed porcelain

Collection Sandra Black
6-8

Three carved domes
1977

glazed porcelain

Purchased 1977

2024/E281

2024/E2771-2

2024/E303: E304.a-b

1977/00C2.a-c
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Three carved domes is an early porcelain work by Black
that combines her investigations in material, surface

and form with themes from the farm landscapes of her
childhood. Featured in the 1977 AGWA exhibition Ten West
Australian Craftsmen, the work was subsequently acquired
for the State Art Collection. This was the beginning of a
prolific period for Black, during which she developed her
piercing and carving techniques and established her arts
practice nationally. Between 1977 and 1982, she held solo
exhibitions in Western Australia, Victoria, New South Wales,
South Australia and the Australian Capital Territory, and

her work was acquired by public and private collections
across Australia.



3 5 8
1
Three dots flared vessel
1982
porcelain

Collection Sandra Black

2

Flared vessel
1980

porcelain

Collection of Jeanette Rengel

3

Pierced bowl 2

c1980
porcelain

Collection of Edith Cowan University

4

Pierced bowl
1980
porcelain

Purchased 1980

2024/E301

2024/E302

2024/E284

1980/0C10
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5

Pierced bowl 3

1980
porcelain

Collection of Edith Cowan University

6

Flared pierced vessel
1982

porcelain

Collection Sandra Black

-

Pierced bowl

1980
porcelain

On loan from Curtin University Art Collection

8

Pierced bowl 1

c1980
porcelain

Collection of Edith Cowan University

2024/E285

2024/E300

2024/E266

2024/E283



In the late 1970s and early 1980s, Black refined her
porcelain-throwing skills and piercing techniques to create
formal yet expressive works inspired by nature. Influenced
by English ceramicists such as Lucie Rie, [rene Simms,
Victor Margrie and Angela Vardon, Black’s work combined
traditional methods with contemporary, experimental
approaches. During a 1979 residency at Edith Cowan
University, Black first experimented with using needles
and fine drill bits to produce patterned lace-like effects.
Reminiscent of corals, ocean whitewater or bubbles rising
through sand as waves recede, these works evoke the sense
of wonder and awe experienced in coastal landscapes.

In a 2004 artist’s statement, Black wrote:

“| still remember one magic day in 1979. My mind was
concentrating on the view into the garden and my hands
were forming the bowls without any conscious effort on
my part, something that most potters experience when the
subconscious takes over the mechanics of the work and
the mind is free to dream [and] explore new ideas and one’s
own inner being.’

Throughout her career, Black has balanced the solitude and
productivity of working in her studio with the inspiration

she gains from engaging with others. Since taking night
classes while training to be a teacher, she has actively
sought external input to broaden her knowledge and skills.
In turn, through her role as a teacher at schools, universities,
technical colleges, and community arts programs, Black
became a mentor to many others.
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1 /
1
Spaceship
1978

glazed porcelain

Collection Sandra Black

2

Spaceship
1976

glazed porcelain

Collection of Jeanette Rengel

3

Encounters plate
c1981
porcelain

Collection of Jeanette Rengel

4

Encounters plate
1981

porcelain

Purchased 1981

2024/E294

2024/E295

2024/E358

1981/0C19
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5-7

Triffid pot [1-3]
1974

ceramic

On loan from Curtin University Art Collection 2024/E269: E270: E268

In addition to her fascination with Earth’s natural wonders,
Black is interested in space and the fantasy realms of
science fiction. This interest is evident in her student works
from the Western Australian Institute of Technology, such
as the Triffids series, as well as her later series, including
Spaceships, the Encounters plates and the Grey invader
works. The small hollow forms of Spaceships represent the
first time Black used her technique of piercing leather hard
clay to create intricate patterns. The Grey invader works are
some of the earliest examples of Black using her practice to
consciously address the challenging emotions related to her
mother’s death.



Grey wrapped vessel |l
1988

bone china

Purchased 1989 1989/0080

Wrapped (Requiem for my Mother)
1990
bone china

Collection David Forrest CBE & Janis Nedela 2024/E289

In 1982, as Black was preparing to leave Perth for a residency
at the Canberra School of Art, her mother became unwell.
Unable to defer the residency, Black travelled to Canberra
but was soon called home to be with her mother before

she passed away. Black returned to Canberra and stayed
for another two years — there, she furthered her knowledge
of ceramics while contending with her loss and other
significant life events. Upon returning to Western Australia
in 1985, she began making work that referenced these
experiences, including these works from the Draped vessels
series. In 1988, Black was awarded the Fletcher Challenge
International Ceramics Award in Auckland, New Zealand
for a work from this series, establishing her as a significant
international ceramicist.

In a 1989 artist’s statement, Black wrote:

“My work is now a very personal response to events that
have occurred in my life. Issues of relationships, partings,
Jjourneys physical and spiritual, grief, loss, and rediscovery
of strength and growth. In exploring these | am interested in
others’ responses to the same issues.”



1

Grey invader 1

1985
bone china

Collection Sandra Black

2

Grey invader 2
1985
bone china

Collection Sandra Black

2024/E331

2024/E330
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2
1-3
Ceremonial cup [1-3]
1985

porcelain and gold lustre
Collection Sandra Black

4-5

Ritual form [1-2]

1986
porcelain and gold lustre

City of Fremantle Art Collection

2024/E327: E329: E328

2024/E278: E279



1

Time gate series
1991

bone china and gold leaf

Collection Sandra Black 2024/E333

2

Forest gate

1986

bone china and gold leaf

Collection Sandra Black 2024/E332

3

Time gate series [Temple gate]
1991

bone china and gold leaf

Collection David Forrest CBE & Janis Nedela 2024/E282

Building on themes and aesthetics from her earlier Grey
invader works, Black’s Gate series explores accessing other
realms through objects. The hail spot pattern on these works
was derived from Japanese cast-iron cooking vessels,

while the shapes atop Time gate series [Temple gate] were
Inspired by a visit to a Buddhist temple complex in Bangkok,
where sacred figures and bai sema (boundary stones) were
covered with gold leaf.

...continued on next page



Through these works, Black considered the vell between the
natural world, other eras and spiritual realms. The darkness
of these pieces suggests that navigating difficulty may be a
necessary process for achieving peace and enlightenment.



Sail plate
1986

porcelain

Collection of Dorothy Erickson 2024/E291

Deco sail vessel
1987

porcelain

Collection of Beverley Bell 2024/E280

In 1986, Black purchased a home in South Fremantle,
Western Australia, where she later set up the studio she
still works in today. Between October 1986 and February
1987, Fremantle hosted the America’s Cup, and the view off
the coast was filled with sailboats and yachts from around
the world. Responsive to the events unfolding around her,
Black made a series of plates and vessels featuring the
sails that dotted the ocean near her new home. The shapes
of the sails in these pieces hover between resembling
natural forms, such as the birds and plants that adorn

her other vessels, and the fantasy worlds depicted in her
Encounters plates.



Black’s use of various clay types throughout her career
reflects her relationships within both Australian and
International ceramics communities, as well as the evolving
accessibility of materials for artists locally.

In the late 1970s, she began experimenting with porcelain,
specifically a clay body developed by Geraldine Couninis
at the Western Australian Institute of Technology (WAIT,
now Curtin University). Black also took classes at WAIT
with Jaromir Mike Kusnik, a former ceramic chemist at
Australian Fine China who took his students on field trips
to the factory. Black recalls, “| have very strong memories
of going through that factory... | used to get buckets of
porcelain slip there before we could buy it in WA

Kusnik introduced her to a clay pit in Byford, where they
dug out fine white kaolin and processed it into translucent
clay. Until the early 1980s, Black primarily used Western
Australian porcelain made from kaolin sourced from

the Darling Ranges. As new options became available —
including porcelain clays from England, Victoria, Limoges in
France, and doll-makers' porcelain from the United States —
her material palette expanded.

Through artist-in-residence programs, Black actively sought
and shared knowledge about materials and techniques with
other ceramicists. She worked with bone china for the first
time in 1982 at the Canberra School of Art under Dr. Owen
Rye. Later, during a 1997 residency in Tasmania, ceramicist
Les Blakebrough provided her with a sample of porcelain
he was developing, which became Southern Ice porcelain,
manufactured since 1999 and sold internationally.

...continued on next page



In 1997, Black also travelled to Canada to give workshops
and lectures in Manitoba, Winnipeg, and Calgary. While
there, she attended a glaze workshop led by Robin Hopper,
an English-born Canadian potter. Black focused on mid-
fire glazes in soft-coloured monochromes, while observing
fellow students working on high-fire glazes, such as crackle
and celadon. Although she had learned these techniques at
WAIT, seeing the results from different students in Canada
inspired her to experiment with high-fire glazes upon her
return to Australia, leading to her Ripple and Crackle series.

These examples illustrate how Black cultivated knowledge
and material sharing within her network of ceramicists,
highlighting the role of artist residencies in fostering
Innovation.



Spiky form 1
1986
bone china

Collection Sandra Black

2

Spiky form 2
1986

bone china

Collection Sandra Black

3

Untitled vessel - colour series

1989
bone china

Collection Sandra Black

4

Untitled vessel - colour series
1989

bone china

Collection Sandra Black

2024/E339

2024/E340

2024/E361

2024/E362
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Flared painted form
1986

bone china

Collection Sandra Black 2024/E341

6

Painted dish
1986

bone china

Collection Sandra Black 2024/E342

While at the Canberra School of Art (CSA) in 1982,

Black met the Australian painter and lecturer Wendy
Stavrianos. Although initially self-conscious about her
attempts at painting, Black was encouraged by Stavrianos
to persevere, and the change in environment motivated
her to experiment. At the CSA Black also began working
with bone china and was drawn to its whiteness and
potential as a surface for colour work. After returning to
Perth, while creating the introspective Draped vessel and
Gate series works, Black also began producing vibrant,
expressive pieces. These colourful works offered Black a
means to maintain joy through her practice and serve as a
counterpoint to darker works through which she addressed
the challenges she was experiencing.



\l

Flared bowl
1982

porcelain

Purchased 1982

8

Striped vessel
1983

porcelain

Collection Sandra Black

9

Spotted vessel

1983
porcelain

Collection Sandra Black

10

Conus Marmoreus
1982

porcelain

Collection Sandra Black

1

Conus Victorie
1982

glazed porcelain

Collection Sandra Black

1982/00C4

2024/E323

2024/E324

2024/E326

2024/E325



Left to right

Untitled - Flight series
1978
glazed porcelain

Collection Sandra Black

2024/E296

Large pierced bowl - Bird Design 37

c1980
glazed porcelain

Collection of Edith Cowan University

Bowl (birds in flight)
1979
glazed porcelain

Gift of Ron Radford 1999, Art Gallery of South Australia

Bowl
1979
glazed porcelain

National Gallery of Victoria, Melbourne. Purchased, 1979

Flying bird spiral sphere
1979
glazed porcelain

Collection Sandra Black

2024/E286

2024/E274

2024/E292

2024/E298

...continued on next page



Geometric Flying birds sphere
1980
glazed porcelain

Collection Sandra Black 2024/E299

Escher birds sphere
1983
glazed porcelain

Collection Sandra Black 2024/E297

Small pierced bowl - Bird Design 30
c1980
glazed porcelain

Collection of Edith Cowan University 2024/E287



Sandra Black

born 1950 Bairnsdale, Victoria
arrived Western Australia 1965
works Fremantle, Western Australia

Jeanette Rengel

born 1955 Bairnsdale, Victoria
arrived Western Australia 1965
worked Perth, Western Australia
died 2025

Brooch
1981

porcelain and sterling silver

Purchased 1981 1981/00M8

Black is the eldest of four siblings. She and her brother
Bradley, close in age, spent their childhood exploring the
family farm. Their younger twin sisters, Jeanette and Cheryl,
shared their elder siblings’ creative spirit. The twins studied
jewellery and metalsmithing at the Western Australian
Institute of Technology and then, like Black, became high-
school art teachers. In 1981, Black and her sister Jeanette
Rengel collaborated on a series of jewellery pieces. Black
made delicate porcelain components featuring carved
birds and geometric shapes, while Rengel made sterling
silver and gold mounting structures that revealed her
design and manufacturing talents and harmonised with
Black’s aesthetic.



Left to right

Flying bird box
1982
porcelain

Collection Sandra Black

Flying bird box 2
1983
porcelain

Collection Sandra Black

In flight (bowl)
1983
bone china

South Australian Government Grant 1984
Art Gallery of South Australia

Flying swan box
1990
porcelain

Collection of Jeanette Rengel

2024/E305.a-b

2024/E306.a-b

2024/E273

2024/E343.a-b



Left to right

Escher series bird and fish box
1996
porcelain

Collection Sandra Black 2024/E307.a-b

Escher series fish box
1998
porcelain

Collection Sandra Black 2024/E309.a-b

Escher series bird box
1997
porcelain

Collection Sandra Black 2024/E308.a-b

Escher series bird vessel

1999
porcelain

Collection Sandra Black 2024/E310

Escher series bird vessel [1-3]
1999
porcelain

Collection Sandra Black 2024/E312: E313: E311

...continued on next page



After winning the Fletcher Challenge International Ceramics
Award in 1988, Black spent the following decades dividing
her time between international artist residency programs,
teaching, attending ceramics symposiums and working

iIn her home studio. Relishing the opportunity to develop
her skills and ideas through residencies and research
trips, Black stimulated her creativity through exposure

to new techniques and materials, foreign cultures, and
diverse manifestations of nature. Her experiences in the
United States, Canada, Japan, China, New Zealand, India
and throughout Australia are integrated with her personal
insights and reflected in the work she has produced in her
home studio in Fremantle.

In 1998, Black said of her international residencies:

“Travelling and working away from home places you into
situations both unfamiliar and unexpected. It was this
challenge that | was seeking. As a potter you find your
materials, clays, glazes and kilns very different to those you
work with at home, so you are forced to work differently and
take risks.”



Left to right

Deco leaf vessel [1-3]

1998
porcelain

Collection Sandra Black

Daintree series box 2

2000
porcelain

Collection Sandra Black

Daintree series box 5

2000
porcelain

Collection Sandra Black

Daintree series palm frond vessel

2000
porcelain

Collection Sandra Black

Daintree series palm frond box

2000
porcelain

Collection Sandra Black

2024/E320: E321: E322

2024/E315.a-b

2024/E317.a-b

2024/E319

2024/E314.a-b

...continued on next page



Daintree series box 4

2000
porcelain

Collection Sandra Black 2024/E316.a-b

Daintree series vessel
2000
porcelain

Collection Sandra Black 2024/E318

In 2000, Black participated in a unique artist-in-residence
program at the Hotel Radisson Treetops in Port Douglas,
Queensland. During the residency, she made ceramics in
the hotel mid-morning and in the afternoon, using the rest
of her time to explore the region. Struck by the contrast
between the bushland of Western Australia and the tropical
environment of the Daintree Rainforest, Black made a series
of small boxes and vessels featuring vines and palm fronds
from the area. The stark whiteness of the Daintree series
boxes is the result of her use of Southern Ice porcelain,

an Australian clay body developed by Les Blakebrough in
the 1990s.



Sandra Black

born 1950 Bairnsdale, Victoria
arrived Western Australia 1965
works Fremantle, Western Australia
Jeanette Rengel

born 1955 Bairnsdale, Victoria
arrived Western Australia 1965

worked Perth, Western Australia
died 2025

Necklace
1981

porcelain and sterling silver

On loan from Curtin University Art Collection

2024/E267



Left to right

Flared deco vessel
1985
porcelain

Collection Sandra Black 2024/E359

Flanged carved vase
1984
porcelain

Purchased 1984 1984/0C56

Deco bowl

1982
porcelain

Collection Sandra Black 2024/E360



Left to right

Flanged carved vase
1984
porcelain

Purchased 1984 1984/0C56

Flared deco vessel
1985
porcelain

Collection Sandra Black 2024/E359

Deco bowl

1982
porcelain

Collection Sandra Black 2024/E360



Flanged Deco form

1983
bone china

Collection Sandra Black 2024/E337



Left to right

Incised beaker
1982
bone china

Collection Sandra Black 2024/E335

Incised vessel
1983
bone china

Collection Sandra Black 2024/E336

Dish
1982
bone china

Collection Sandra Black 2024/E334

Incised vase
1989
bone china

Collection Sandra Black 2024/E338

While at the Canberra School of Art in the early 1980s, Black
met lecturer Dr Owen Rye, who was developing bone china
clay bodies for slip casting. Black was intrigued by the ways
light passes through thin areas of bone china and the three
central vessels are the first works she made in the material.
As light fills these objects, the modernist patterns illuminate.

...continued on next page



Black later used darker-toned bone china to examine
personal themes of love, loss, strength and resilience. The
contrast between light and dark materials reflects the
tensions in balancing triumphs and struggles, both in life and

as an artist.



Left to right

Pair of pierced geometric bowls
1996
porcelain

Purchase and partial gift of the Friends of the Art Gallery
in memory of Margaret Hatcher, 1997 1997/0001.1-2

Geometric series - Curved geometric bowl
2000
porcelain

Collection Sandra Black 2024/E344

Geometric series - Curved geometric bowl
2006
porcelain

Collection Sandra Black 2024/E345



1

Ripple beakers
20038
glazed porcelain

Gift of the Estate of Christine Sharkey, 2008 2008/0064.1-6

2

Ripple milk jugs
20038

glazed porcelain

Gift of the Estate of Christine Sharkey, 2008 2008/0068.1-2

3

Teapot
2005
glazed porcelain

Gift of the Estate of Christine Sharkey, 2008 2008/0069.a-b

4

Stacked ripple vessels
2003

glazed porcelain

Gift of the Estate of Christine Sharkey, 2008 2008/0065.1-5

Black’s Ripple series arose from a confluence of experiences
and memories relating to water. During her 1997 residency in
Canada, Black witnessed a northern spring for the first time.

...continued on next page



The dramatic transformation of the landscape as the

ice melted and the prairies, lakes and rivers came to

life was new for her. Black reflected on various cultural
relationships with water, becoming attentive to the way
water ripples and moves in one landscape or is contained

in another — for example, her childhood farm, which had
corrugated rainwater tanks. She combined these insights
with suggestions of the refined forms of Japanese porcelain
drinking vessels to create the Ripple series.



1

Fluted vase
2003

glazed porcelain

Gift of the Estate of Christine Sharkey, 2008

2

Bottle
2003
glazed porcelain

Gift of the Estate of Christine Sharkey, 2008

2008/0066

2008/0067
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1 3 )
1-3
Ripple crackle bowls
2000

glazed porcelain

Purchased 2001

4

Celadon porcelain bowl
2001

glazed porcelain

Collection David Forrest CBE & Janis Nedela

o-7

Ripple jug [1-3]
2000
glazed porcelain

Purchased 2001

2001/0014.1-3

2024/E290

2001/0011: 0012: 0013



Left to right

Hardenbergia |
2013
porcelain

Collection Gippsland Art Gallery. Purchased 2018. 2024/E271

Hardenbergia |
2008
porcelain

Maude Vizard-Wholohan Art Purchase Award 2009
Art Gallery of South Australia 2024/E272

Vine series
2019
porcelain

Collection Sandra Black 2024 /E347

Vine series
2005
porcelain

Collection Sandra Black 2024/E346

Kennedia
2011
porcelain

Collection Sandra Black 2024/E357

...continued on next page



Etched series vessel

2020
porcelain

Collection Sandra Black

Etched series vessel

2010
porcelain

Collection Sandra Black

Etched series vessel
2020
porcelain

Collection Sandra Black

Etched leaf vessel
2010-2012
porcelain

Collection Sandra Black

2024/E349

2024/E348

2024/E350

2024/E351

...continued on next page



Etched leaf series - Stack vessel
2012
porcelain

Collection Sandra Black 2024/E352

Etched leaf series - bowl form
2012
porcelain

Collection David Forrest CBE & Janis Nedela 2024/E288



Left to right

Curved Banksia leaf series vessel
2015
porcelain

Collection Sandra Black

Banksia leaf series vessel
2014
porcelain

Collection Sandra Black

Banksia leaf series vessel
2015
porcelain

Collection Sandra Black

Stack Banksia leaf series vessel
2019
porcelain

Collection Sandra Black

Stack Banksia leaf series vessel
2019
porcelain

Collection Sandra Black

2024/E353

2024/E354

2024/E363

2024/E356

2024/E355

...continued on next page



Between 2010 and 2015, Black was a casual lecturer

at Rockingham TAFE, located 30 kilometres south of
Fremantle. During her commutes, she passed through the
industrial areas of Kwinana and Naval Base, observing the
transitions from suburban streets to coastal scrubland and
industrial infrastructure. Conscious of how the changing
landscape reflected humans’ impact on the environment,
Black began creating work that layered the forms and
imagery of industrial structures with representations of the
native vegetation that once occupied those spaces.



Left to right

Ranges series vessel
2021

porcelain

Collection Sandra Black

The Ranges 3
2021
porcelain

Collection Sandra Black

Aftermath
2021-2023
porcelain

Collection Sandra Black

Windblown series vessel

2023
porcelain

Collection Sandra Black

Burnt Banksia
20238
porcelain

Collection Sandra Black

2024/E370

2024/E371

2024/E369

2024/E368

2024/E366

...continued on next page



Windblown series vessel
2023

porcelain

Collection Sandra Black

Misty ranges 5
2022
porcelain

Collection Sandra Black

Windblown series vessel
2023
porcelain

Collection Sandra Black

2024/E367

2024/E365

2024/E364

Many of the moments from Black’s life that she imbued into
her work are specific, such as her time caring for a magpie
with a broken wing. She rescued the bird when she was 10
or 11 years old and hand-raised it. The magpie stayed with
her family for some time, free flying around her home and
veranda and coming to Black when she returned home
from school. Yet she also brings to her work the mood and
textures of expansive landscapes; hills dotted with trees;
coastal walks; and the feelings of freedom, departure or
connection associated with moving through the world.





